
ASSIGNMENT 1

Textbook Assignment: "Mediums," chapter 1, pages  l - l  t h rough  1 -54 .

1 -1 . Which  o f  the  fo l lowing  paper  types
o f f e r  t h e  m o s t  p r o t e c t i o n  a g a i n s t
p remature  chemica l  de te r io ra t ion?

1-2.

1-3.

1-4.

1. Rag
2. Wood pulp
3. Rag and wood pulp
4 . N e u t r a l - p h  o r  a r c h i v a l

A  r e a m  o f  1 5 0  l b  o r i e n t a l  r i c e
paper weighs a total  of  how many
pounds?

1. 500
2. 350
3. 250
4 . 150

What  paper  charac te r i s t i c  mos t
con t ro l s  the  qua l i ty  o f  your  work?

1 . Weight
2. S u r f a c e  t e x t u r e
3. Mois tu re  con ten t
4 . Chemical  composit ion

W h a t  p a p e r  s u r f a c e  i s  i n a p p r o p r i a t e
f o r  m o s t  c a l l i g r a p h y ?

1 . Hot  p ressed
2 . C o l d  p r e s s e d
3. P l a t e  f i n i s h
4 . High  sur face

What  paper  su r face  absorbs  the  mos t1-5.
m o i s t u r e  f r o m  t h e  a i r ?

1. Hot  p ressed
2. Co ld  p ressed
3. P l a t e  f i n i s h
4 . High  sur face

l - 6 . What anomaly may result from
drawing  wi th  a  4H penc i l ,  on  a
humid day, using moderate to heavy
p r e s s u r e ?

1. B r i t t l e n e s s
2. Wr ink l ing
3. C r e a s i n g
4 . S c o r i n g

IN ANSWERING QUESTIONS 1-7 THROUGH 1-10,
SELECT FROM COLUMN B THE TYPE OF PAPER
APPROPRIATE FOR THE PURPOSE LISTED IN
COLUMN A. RESPONSES IN COLUMN B MAY BE
USED MORE THAN ONCE.

A. PURPOSES B. PAPERS

l - 7 . Transparency  o r 1 . S t e n c i l  b o a r d
t r a n s l u c e n c e

2 . Vellum
l - 8 . Image  t rans fe r

3 . S a r a l  p a p e r

1-9 . Whi te  l i nes  on 4 . Scra tchboard
black backgrounds

1-10. P r o t e c t i o n  o f
nonimage surfaces

1-11.

1-12.

1-13.

What paper should be used for
ske tches  o r  warm-up  exerc i ses?

1. Newsprint
2. Canvas board
3. P a s t e l  p a p e r
4 . I l l u s t r a t i o n  b o a r d

W h a t  s u b s t r a t e  i s  s u i t a b l e  f o r  a l l
media?

1 . Mat board
2 . Canvas board
3. I l l u s t r a t i o n  b o a r d
4 . Scra tchboard

Which  o f  the  fo l lowing  ac t ions
e n h a n c e s  t h e  a b i l i t y  o f  a  s y n t h e t i c
eraser to remove unwanted marks
from a drawing?

1. Warming
2. R o t a t i n g
3. Kneading
4 . Mois t en ing

l - 1 4 . A  s o f t  g r a d e  e r a s e r  i s  w h i c h  o f  t h e
fo l lowing  co lo r s?

1. White
2. L i g h t  p i n k
3. Amber
4 . Red

1



IN ANSWERING QUESTIONS 1-15 THROUGH 1-17,
SELECT FROM COLUMN B THE PURPOSE FOR THE
TYPE OF ERASER LISTED IN COLUMN A.
RESPONSES IN COLUMN B MAY BE USED MORE
THAN ONCE.

A. ERASERS B. PURPOSE

1-15. Kneaded 1. Vellum or Mylar

l - 1 6 . Hard 2. Blending and
h i g h l i g h t s

l - 1 7 . S y n t h e t i c 3. Removal of dark
marks

4 . Removal  of  l ight
marks

l - 1 8 . What  i s  the  l ike ly  ou tcome  o f
h o l d i n g  a n  e l e c t r i c  e r a s e r  o v e r  o n e
spo t  on  a  d rawing  fo r  an  ex tended
p e r i o d  o f  t i m e ?

1. The  e rase r  motor  wi l l  burn  ou t
2. T h e  p a p e r  w i l l  c a t c h  f i r e
3. T h e  e r a s e r  w i l l  b o r e  a  h o l e
4. The paper wil l  crumble

l - 1 9 . What  g rades  o f  penc i l  a re  mos t
s u i t a b l e  f o r  m a k i n g  t e c h n i c a l
drawings?

1. F through 2H
2. 2B through 6B
3. B through 3H
4. 4H through 9H

l - 2 0 . What  g rade  o f  penc i l  l ead  t ends  to
smear and smudge?

1. 4B
2. 4H
3. B
4. H

l - 2 1 . To resume drawing on a drawing
execu ted  us ing  an  F-g rade  penc i l
when the humidity was low, what
grade pencil  should you use now
t h a t  t h e  h u m i d i t y  i s  h i g h  t o
c o u n t e r a c t  t h e  e f f e c t  o f  m o i s t  a i r
on the drawing paper?

1. 2H
2. 4H
3. 6H
4. 8H

l - 2 2 . When preparing to draw, holding
your  penc i l  under  your  pa lm a l lows
you  to  use  wha t  type  o f  wr i s t  o r
a rm ac t ion?

1. Con t ro l l ed  and  p rec i se
2. Free  f lowing
3. Je rky  and  sha rp
4. R a p i d  a n d  c i r c u l a r

l - 2 3 . When executing warm-up exercises,
you  shou ld  in i t i a l l y  spend  mos t  o f
your t ime on what  element?

1. F e a t u r e s
2. D e t a i l s
3. Mass
4 . Tone

l - 2 4 . How far  beyond the wood casing of a
penc i l  shou ld  you  ex tend  the
g r a p h i t e  o f  a  p e n c i l ?

1. 1 / 8  i n c h
2. 1 / 4  i n c h
3. 3 / 8  i n c h
4. 1 / 2  i n c h

1-25. To  sha rpen  a  l ead  penc i l  to  an
e l l i p t i c a l  p o i n t , you should extend
t h e  l e a d  t o  w h a t  l e n g t h  b e f o r e
sharpening?

1. 1 / 8  i n c h
2. 1 / 4  i n c h
3. 3 / 8  i n c h
4 . 1 / 2  i n c h

l - 2 6 . Which  o f  the  fo l lowing  fac to r s
i n f l u e n c e s  t h e  l i n e  w e i g h t  o f  a
s i n g l e  p e n c i l  s t r o k e ?

1. D i r e c t i o n  o f  s t r o k e
2. Grade  o f  penc i l
3. P a p e r  s u r f a c e
4 . Lead  b inder

1-27. Why should you place l ight  tones
f i r s t  i n  a  p e n c i l  d r a w i n g ?

1. To keep erasures to a minimum
2. To  gage  sca le  and  pe r spec t ive
3. T o  g a g e  t o n a l  q u a l i t y
4 . T o  s e t  h i g h l i g h t s

1-28. What is  the main advantage of
d rawing  wi th  a  ca rbon  penc i l
i n s t e a d  o f  a  g r a p h i t e  p e n c i l ?

1. The  l ines  a re  da rker  and  more
d e n s e

2. T h e  l i n e s  a r e  m o r e  s h i n y
3. T h e  l i n e s  a r e  m o r e  e v e n  i n

r e s o l u t i o n
4 . The  l ines  p roduce  a  ma t te

f i n i s h
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1 - 2 9 .

1 - 3 0 .

1 - 3 1 .

1 - 3 2 .

1 - 3 3 .

1 - 3 4 .

1 - 3 5 .

When, i f  e v e r , shou ld  you  t r im  the
t i p of  a  b rush?

1. F o r  s p e c i a l  a p p l i c a t i o n s
2. When  the  b r i s t l e s  a re  c logged
3. W h e n  t h e  f e r r u l e  i s  l o o s e
4 . Never

1. F e r r u l e
2. F lags
3. Heel
4. Bu t t

On  wha t  pa r t  o f  a  b rush  does
d e t e r i o r a t i o n  o f  b r u s h  b r i s t l e s
beg in?

1. B r i s t l e s  u p
2. Handles up
3. O n  i t s  s i d e
4 . O n  t h e  b r i s t l e s

l - 3 7 . You should NOT use one set of
b rushes  to  work  in  bo th  o i l -  and
wate r -based  p igments  fo r  which  o f
the  fo l lowing  reasons?

1. F e r r u l e
2. Flags
3. Heel
4. Butt

W h a t  i s  t h e  d e f i n i t i o n  o f  a  b r i g h t
brush?

1. A  f l a t  b r u s h  t h a t  h a s  a  s q u a r e -
c u t  t i p

2. A  b r igh t ly  co lo red  b rush
3. A b rush  used  fo r  d i sp lay ing

b r i g h t  c o l o r s
4 . A  b r u s h  t h a t  i s  f l a t ,  b r o a d ,

and  has  round  co rne r s

1. Wate r -based  p igments  wi l l  no t
p i c k - u p  o n  t h e  b r i s t l e s

2. Oi l -based  p igment s  wi l l  no t
p i c k - u p  o n  t h e  b r i s t l e s

3. Res idua l  o i l s  may  l eech  in to
the  wa te r -based  p igment

4. Wate r -based  p igments  s t r ip
b r i s t l e s  o f  r e s i l i e n c y

l - 3 8 . What  ac t ion  can  you  t ake  to  he lp  a
new pen point  hold ink and improve
ink f low?

What factor  determines the amount
o f  h a i r  i n  a  b r u s h ?

1. T h e  l e n g t h  o f  t h e  b r i s t l e s
2. The  l eng th  o f  the  b rush
3. The number on the brush
4. T h e  f e r r u l e  s i z e

W h a t  p a r t  o r  c h a r a c t e r i s t i c  g i v e s  a
b r u s h  i t s  b a l a n c e ?

1. Th in  the  ink
2. S p r a y  t h e  p o i n t  w i t h  s t a r c h
3. Soak  the  po in t  ove rn igh t  i n

ammonia
4. Mois t en  the  po in t  t o  r emove  the

p r o t e c t i v e  o i l s

1-39. To what maximum level should you
f i l l  t h e  t i p  o f  a  p e n  n i b  w i t h  i n k ?

1. The handle
2. T h e  f e r r u l e
3. T h e  s i z e  o f  t h e  b r i s t l e s
4 . The amount of  paint  on the

bris t les

l-40.

1. 3 / 8  i n c h
2. 1 / 2  i n c h
3. 9 / 1 6  i n c h
4. 1  i n c h

What type of  pen nib should you use
to  p roduce  ex t remely  f ine  l ines?

1. L e t t e r i n g
2. R e s e r v o i r
3. Techn ica l
4 . Q u i l l

W h a t  t e c h n i c a l  p e n  c h a r a c t e r i s t i c
e n s u r e s  c o r r e c t  i n k  f l o w ?

What procedure should you use to
c l e a n  a  b r u s h  c o n t a i n i n g  o i l - b a s e d
pigment?

1. Remove  the  co lo r  wi th  so lven t
and  r inse  in  lukewarm wate r

2. W e t  b r u s h  i n  w a t e r ,  l a t h e r  w i t h
s o a p  a n d  r i n s e  w i t h  s o l v e n t

3. Wet brush in lukewarm water and
work  the  b rush  in  soapy  l a the r
u n t i l  c o l o r  d i s a p p e a r s

4. Remove the pigment with water
and  r inse  in  lukewarm wate r

What  pa r t  o f  a  b rush  en t raps l - 3 6 . In  wha t  pos i t i on  shou ld  you  s to re  a
pigment and moves i t  around? recen t ly  c l eaned  b rush?

1-41.

1-42.

1. T h e  r e s e r v o i r
2. T h e  t u b u l a r  n i b
3. T h e  g r a v i t y - f e d  n e e d l e
4 . T h e  r e s e r v o i r  c o l l a r

Y o u  s h o u l d  f i l l  t h e  i n k  c a r t r i d g e
of a reservoir  pen to what maximum
l e v e l ?

1. F u l l
2. T h r e e - q u a r t e r s  f u l l
3. T w o - t h i r d s  f u l l
4 . H a l f - f u l l
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l-43.

l-44.

l-45.

1-46.

l-47.

l-48.

l-49.

1. Mi ld  de te rgen t  and  wa te r
2. Ammonia and water
3. Vinegar  and  wate r
4. Ammonia and vinegar

In  wha t  so lu t ion  shou ld  you  soak
p e n  n i b s  t h a t  h a v e  d r i e d ,  s t u b b o r n
i n k  e n c r u s t a t i o n s ?

1. Caus t i c  soap  and  wa te r
2. Ammonia and water
3. Vinegar and water
4 . Ammonia and water

W h a t  i s  t h e  c o r r e c t  a n g l e  f o r
h o l d i n g  a  r e s e r v o i r  p e n  r e l a t i v e  t o
t h e  s u r f a c e  o f  a  p a p e r ?

1. 16°
2. 30°
3. 60°
4. 90°

When  a  t echn ica l  pen  i s  p ressed  too
h a r d  a g a i n s t  a  s t r a i g h t e d g e ,  w h a t
t y p e  o f  l i n e s  m a y  r e s u l t ?

1 . Wavy
2. Sp lo tchy
3. I n t e r m i t t e n t
4. Uneven ly  th i ck

Normally,  you should use what
s o l u t i o n  t o  c l e a n  p e n  n i b s ?

I f  you  th in  ink  wi th  wa te r ,  wha t
ink  p roper ty  i s  r educed?

1. Quan t i ty
2. Opac i ty
3. Pigment
4 . Color

Which  o f  the  fo l lowing  ink ing
t e c h n i q u e s  i s  t h e  m o s t  e f f e c t i v e
f o r  c r e a t i n g  t o n e ?

1. Scra tchboard
2. Crossha tch
3. Ross board
4 . S t a b i l o

When  ink ing  a  pa i r  o f  in t e r sec t ing
l ines  wi th  a  pen  o r  b rush ,  wha t
t echn ique  shou ld  you  use  to  avo id
b l u r r i n g  o r  b l o t t i n g  a t  t h e  p o i n t
o f  i n t e r s e c t i o n ?

1. Ease  the  p ressu re  on  the  pen  o r
b rush  a s  i t  moves  th rough  the
p o i n t

2. Apply more pressure on the pen
or  b rush  a s  i t  moves  th rough
t h e  p o i n t

3. L e t  t h e  f i r s t  l i n e  d r y
thorough ly  be fo re  d rawing  the
s e c o n d  l i n e

4 . Draw the  second  l ine  be fore  the
f i r s t  l i n e  d r i e s  t h o r o u g h l y

1-50.

1-51.

1-52.

1-53.

1-54.

What  type  o f  d rawings  a re  ink
washes?

1. Line
2. Tonal
3. V a r i a t i o n
4 . Continuous-tone

When working with wash, you should
per fo rm which  o f  the  fo l lowing
p r o c e d u r e s  f i r s t ?

1. Set  up the wash
2. S t r e t c h  p a p e r  o v e r  t h e  b o a r d
3. Do a basic drawing
4 . P r a c t i c e  t e c h n i q u e

To  render  qua l i ty  washes ,  you
shou ld  use  wha t  type  o f  paper?

1. Sara1 paper
2 . Trac ing  paper
3. Wate rco lo r  paper
4 . Hot -p ressed  paper

Which  o f  the  fo l lowing  paper
weigh t s  do  NOT requ i re  s t r e tch ing?

1. 50 l b
2. 150 l b
3. 200 l b
4. 300 l b

You should begin to work on
wate rco lo r  paper  a t  wha t  po in t?

1. When the paper is  completely
d r y  a f t e r  w e t t i n g

2. As  soon  as  the  paper  i s  we t
3. When  the  paper  loses  i t s  sheen
4 . Af te r  you  t ape  the  paper  on to  a

s u r f a c e

l - 5 5 . To mask areas of a work from a
wash,  you may use which of the
fo l lowing  mate r i a l s?

1. Clo th  t ape , l i q u i d  f r i s k e t ,  o r
masking tape

2. Transparen t  t ape ,  mask ing  t ape ,
or rubber cement

3. Masking tape, t r a n s p a r e n t  t a p e ,
o r  p a p e r  t a p e

4 . Masking tape, rubber  cement ,  o r
l i q u i d  f r i s k e t

l - 5 6 . I n  w h a t  r e s p e c t ,  i f  a n y ,  d o
t e c h n i q u e s  f o r  i n k  w a s h e s  d i f f e r
f rom the  wash  t echn ique  fo r  wa te r -
based pigment?

1. By  the  l ayou t  o f  the
pre l iminary  d rawing

2. B y  t h e  s u r f a c e  p r e p a r a t i o n
3. By  the  b rush  se l ec t ion
4 . None
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l - 5 7 .

l - 5 8 .

l - 5 9 .

Af te r  app ly ing  wash  to  your
i l l u s t r a t i o n  b o a r d ,  w h a t  t o o l  o r
m a t e r i a l ,  i f  a n y , should you use to
soak up the remaining puddle?

1. A brush
2. A sponge
3. A wad of cotton
4 . None; l e t  i t  d r y  n a t u r a l l y

To paint  a  graded wash,  you should
app ly  p igment  in  wha t  o rde r?

1. L i g h t  t o  l i g h t ;  l i g h t  t o
l i g h t e r

2. L i g h t  t o  d a r k ;  d a r k  t o  l i g h t
3. D a r k  t o  l i g h t ; l i g h t  t o  l i g h t e r
4 . D a r k  t o  l i g h t ; d a r k  t o  d a r k e r

W h a t  i s  t h e  f i r s t  s t e p  i n  c r e a t i n g
a n  i n d e f i n i t e  b l e n d ?

1. F l o a t  a  w a s h  o v e r  t h e  e n t i r e
a r e a

2. F l o a t  d a r k  t o n e s  o v e r  t h e
e n t i r e  a r e a

3. P a i n t  l i g h t  t o n e s  o v e r  t h e  w e t
a r e a

4. Pa in t  da rk  tones  over  the  we t
a r e a

l - 6 0 . Which of  the fol lowing mediums is
composed of carbonized wil low
twigs?

1. Conte crayon
2. Charcoal
3. Crayon
4 . P a s t e l

l - 6 1 . Pas te l  d rawings  normal ly  p rogress
th rough  which  o f  the  fo l lowing
v a l u e  s t a g e s ?

1. D a r k  t o  l i g h t
2. L i g h t  t o  d a r k
3. L i g h t , medium, dark
4 . Dark, l i g h t , t o n a l  v a r i a t i o n s

l - 6 2 . You  added  o i l  cha lk  h igh l igh t s  t o  a
p a s t e l  d r a w i n g . T h r e e  d a y s  l a t e r ,
you  no t i ce  da rk  r ings  a round  the
h i g h l i g h t s . What  i s  the  cause  o f
t h e s e  d a r k  r i n g s ?

1. Di r t  on  the  d rawing  su r face
2. Oi l  f rom the  cha lk  seep ing  in to

t h e  p a p e r
3. O i l  f r o m  t h e  p a s t e l s  s e e p i n g

i n t o  t h e  p a p e r
4 . Turpen t ine  f rom the  b lend ing

p r o c e s s  s e e p i n g  i n t o  t h e  p a p e r

1-63.

1-64.

1-65.

l - 6 6 .

l - 6 7 .

l - 6 8 .

l -69 .

W h a t  a c t i o n ,  i f  a n y ,  i n c r e a s e s  t h e
p u r i t y  o f  o i l - b a s e d  p i g m e n t s ?

1. Adding extender
2. Adding impasto
3. Adding reducer
4 . None; i t  i s  i n  i t s  p u r i s t  f o r m

i n  t h e  t u b e

Which, i f  a n y , o f  t h e  f o l l o w i n g
a d d i t i v e s  a l l o w s  a  p a i n t e r  t o
scumble oi l-based pigment?

1. Extender
2. Impasto
3. Reducer
4. None

Which  o f  the  fo l lowing  subs tances
does NOT provide an appropriate
g round  fo r  the  founda t ion  o f  an  o i l
p a i n t i n g ?

1. Gesso
2. Lead white
3. F lake  whi te
4 . I n d u s t r i a l  w h i t e

Inproper  g round ing  causes  wha t  a rea
o f  a n  o i l  p a i n t i n g  o n  c a n v a s  t o
d e t e r i o r a t e  f i r s t ?

1. The back
2. The edges
3. The  f ron t
4 . T h e  s t r e t c h e r s

Oi l -based  pa in t s  ove r  me ta l
s u b s t r a t e s  t a k e  l o n g e r  t o  d r y  t h a n
over  canvas  board  o r  mason i t e .

1. True
2. F a l s e

What paint ing procedure causes
p igment  to  cu rd le  a f t e r  you  sp ray
o i l -based  ae roso l  p igment  ove r  a
m e t a l  s u b s t r a t e ?

1. Spraying lacquer over enamel
2. Spraying enamel over lacquer
3. Spray ing  over  co ld  me ta l
4 . Spray ing  over  ho t  me ta l

To  c rea te  backgrounds  fo r  s l ide
work  and  por t ra i tu re ,  which  o f  the
f o l l o w i n g  o i l - b a s e d  p a i n t i n g
techniques should you use?

1. Underpa in t ing
2. Overpa in t ing
3. Al la  p r ima
4 . G r i s a i l l e
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1-70. Which  o f  the  fo l lowing  t e rms  re fe r s
t o  e x t r e m e  c o n t r a s t s  i n  o i l
pa in t ing  tona l  va lues  when  a  da rk
tone  has  been  used  as  a  base  co lo r?

1-71.

1. Toned ground
2. Scumbling
3. G r i s a i l l e
4 . Glaz ing

To  p rese rve  o i l -based  p igments  a t
the  end  o f  a  work  day ,  wha t  shor t -
term method should you use?

1. I m m e r s e  t h e  p a l e t t e  i n
t u r p e n t i n e

2. I m m e r s e  t h e  p a l e t t e  i n  l i n s e e d
o i l

3. I m m e r s e  t h e  p a l e t t e  i n  a l c o h o l
I m m e r s e  t h e  p a l e t t e  i n  w a t e r4.

l - 7 2 . What is  the cause of  bloom?

1. I m p r o p e r l y  c u r e d  o i l  p a i n t
2. Improper ly  mixed  o i l  pa in t
3. M i x i n g  o i l  a n d  a c r y l i c  p a i n t
4. Mois tu re  t r apped  be tween  the

o i l  p a i n t  a n d  v a r n i s h

l - 7 3 . Wha t  s t ep  shou ld  you  t ake  to  impar t
a  s e m i g l o s s  f i n i s h  t o  p a i n t i n g s
done in an acrylic  medium?

1. Add  a  semig loss  ex tender
2. Add  a  semig loss  r educer
3. Mix  a  g loss  and  ma t t  ex tender
4 . Mix  a  ma t t  and  g loss  r educer

l - 7 4 . W h a t  c h a r a c t e r i s t i c  c a u s e s  c r a c k i n g
i n  a c r y l i c  i m p a s t o ?

1. An excessive amount of  impasto
2. An excessive amount of  pigment
3. A  f l e x i b l e  s u b s t r a t e
4 . T h e  o u t s i d e  s k i n  d r y i n g  f a s t e r

t h a n  t h e  i n s i d e

1-75. What  substance should you use to
c l e a n  t h e  s u r f a c e  o f  a n  a c r y l i c
p a i n t i n g ?

1. Soap and water
2. C o a l  t a r
3. Pe t ro leum
4. T u r p e n t i n e
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